THE LANCET

Volume 356, Number 9224 » Founded 1821 « Published weeldy + Satunday § Juby 2000

Drama in a drop of water: the paintings of Betsy Stewart

Mo Yok Cany, W'Y, LiSAL
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oisy - Stewart i an argag who

uses scence for her owm puar-

posea. Her abstracy painrings
depict the impact that macroscopic
biological imagery has had on her
magingtion. The paintmgs meld an
anid science tnmo & Tobd mix of organic
formys; referring o biclogy amd the
narugal sciences; they reveal the hidden
beauty of thoss workls cnhanced by a
discerning visual creamviny,

Based i Washington, DI, Stowan
has been painting for W) vears, Trained
a5 a dancer, she now devates herselfl
falty 1w paknting & ber sosdios in
Washington and Lake Placid, New
York, Her painnnge have alwmys
depicted matare, howewer recently she
started  working with  biokogical
imagery. In her work; Sbewart w
interested m slsowing “cell cycles™
the transformation of cells 1
timec and space. Mary of her “'cells™
appear to be moving, eoacting an
afcane microcosmic dande. She s
in this process a anifang force with
ull Bringg cresures, As she his aaned,
“¥%e are an miceral part of what we
call marure.”

The artist finds her hiclogical
mndels mostly from exrbooks, Her
subjects melude various single-celled
ofganims, amocbas, paramecium,
micrstopic worms, and cgg-like
forms. Stewart combines them in
an organic cockindl with abstract
shapes and colours. Referring 1o
ponds, molecules; and imvisible e
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Hetry Sieesarry painrings dum be sevm ar e Wiirer Wickrer Gallers,

forced, the end resplt 5 8 bsomorphic
mdf on the microscopic, mocroscopic;
und unconzcious bevels, The sriass
creabes donne baees of palat and mean-
ing; usaally in & squere or dmmatically
vertical formal

Seewart's Nores paivtings derive their
name from the Greck word mcaning
“birth". Eggs and oiher circular shapes
are sl in variows stiges of develop-
meent. Mares B2, 0 3 inch square com-
position, shews a large white cvum
being impregnated by a pointed shape
full af smaller ciscles. Sicwart com-
hines this image with depictions of
wpiiieng cclls, showmng wus the process
ol cresson m Bife g well s in arn. In
Stewart's Jiurw sefws, slender vertical
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paintings can be seen aa slices of pond
life, examples of cellular organisstson of
just emjoved au abweract devigns. Their
rithke amd shape remind one of the
podem podes of the northuestern Marive
Amerncans. At 50 inches il (roaghly
the leight of the ariise] Seewart's
iems dephcr some of our modern
drities, the invisible foeces (revealed by
scgence and ant) 1hat make up nabune,
and ouarsclves. These forces scdm 1o
wwim through time and space, exsting
i different realms sumuliancoisaly.
Viewing these paintings & like warching
a drama unfold in o drop of water.

Seewnrts paintngs show on Asian
infloence as well as o Matve Amenican
amse (the areist & 5 Buddhisg, Stewer's
man mediams are hpancse swma ik
combaneyd with acrvlic paine, With their
sirolidike shapes, mated coloars, and
clegant compositions, Sewart sidds
stark peometric patterns to the sides
of soase of the wosks, o design she
first noticed in Kabaki theatre, Thes
lenade a feel of overlapping cultures
s well ms scientific overtanes in the
WTE.

Cmne of Srewart’s goals in her
wark 11 16 Belp the svsower feel mare
connected 1o the nanersl; o foscer o
realisation that the seme sabstance
amnd forces inus imhabin every living
creature.  She athieves her goal
through harmeony and beaury. Her
pamtings are gentle reminders that
we ure part of o larger osder, ome
fall of mymiads of conmected living
cremqures of subile beaury
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